. THE *SHERLOCK JUNIOR! QUES1'1ON
by Kevin Brownlow.eand David: Gill

We have spent at least a year reséarching the career of Buater '
Keaton, Working with all the books and articles on his career, we. have
become acutely aware of a great many discrepancies, The situation isn't
helped by the fact that Keaton hirself has no sense of historical
aocuracy, Many of his statements turn out to be muddled =
he said,for instanoe,that he hired Donald Crisp for The Naviggtog, which
was made in 1924, because of his recent success with The Goose Woman, °
Isnacing-the-faet-that The Goose Woman has nothing in common with The
Na.vigs_ttor,‘ it was,in fact,made a year laterbby Clarence Brown, Crisp
hadn't directed anything since 1921 (the AFY Catalogue admits that a
1923 credit is also claimed by James Young,),and Keaton gave his. career
& much needed boost, Was he perbaps thinking of Jawes Cruze,whose
pame is similar to Crisp,and who made The Goose Hange High...?

But that doesn't stand up wither,because that film also ceme out in 1925,
and Cruze was Roscoe Arbuckle's director, and Keaton would never have made
80 basic a mistake,

Bl;t mistakes litter his infervieirs and : 2 . we only }iope~ that the
errors of name and date do not apply to desu'iptions 061; routines and
methods, Keaton was no historian - why should he be? -/he did have an
excellent recall of the way he did things, The mechanics of gags was
one of the most important - elements in his life,

His historical errors are often minor = one we had to inolude in the
first Keaton programme, because it was an integral part of a filmed
‘interview with Keaton; 'Buster,'he said,referring to how Houdint gave
him his name, 'meant a'fall - a broncho buster or a fall, It was never
used as a name,' What about Buster Brown? *. ;e 1 g8

One question of great historical importanoe concerns his a}legation
that Roscoe Arbuckle started Sherlook jr as director and proved so difficult
to work with = aftexr all his problers = that he had to get rid of him,
Keaton talked to Marion Davies,won her sympathy and she had W,R,Hearst
hire Artuckle for The Reg __Mi_._':Ll, This solved Keaton's problemj he threw
out Arbuckle's footage end dirseoted the rest himself,

There are one or two‘diatu:.[bin‘; ’?:rho ts }mre. Keaton admired Arbuokle
SWASTY 1T sl el
unreservedly and called h:m/ tche rs"eoo*‘d beat comedy director in the business

(after Chaplin.) Wan his action on Sherlock jr the result of .
the realisation that he hzd overtaken Arbuckle artistically,and unwilling
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to admit his hero had . feet of clay he blamed .’ his troubles in
court? Sherlock was in production at the beginning of 1924, sixteen {ech) -
months after the trials, The idea that Arbuckle was behaving badly in the
gompany of his closest [riend and greatest admirer is saddening,

if this was so, the alacrity of the Keaton company in pagsing him on is
understandable.

Put there has been another aspect to all this, David Yallop,in his

book on Arbuckle, declared that Arbuckle waa the director of the whole
picture, He pointed out that The Red Mill was not released until 1927
whereas Sherlock came out in 1924, He based his revealtion on the evidence
of Arbuckle's widow,Dorie Deane, She claimed Srbuckle yag. ofEhg 88%,SuewY
day. And she should ¥now — she was in the £ilm, One scene/shown her
lrl::t;i.ng for lost money. e

So the gquestion has to be askedj why would Keaton write Arbtuckle out if,as he
go often said,he admiredk him so much? One can see why Doris Deane would write
him in, The Keaton comedies took a long time to make and it might have

seemed that Arbuckle had made the whole film after ghe had hung around the :
ptudie for a week or twWo.

The Hed Mill might have been © . a Marien Yavies project long before it
went into production - that happened as often then as now,. Z

. Or it might have been one of Keatom's errors,and he was thinking of
another Hearst film which Artuckle wae considered for, Put for Keaton %o
deny what would have been Artueckle's greatest achievement is the ultimate
oruelty. ° i For nothing surviving from
his career is so brilliant, He was a telented comedy director,ut never
that talented, The films he made around the same period are less impressive
(due to miniscule budgets) than many of his films fram the Keystone and Schenck
periods, On The Red Mill he ran into such problems that King Vidor had to
be btrought in to help cut,

But he certainly had more to do with Keaton than has been realised, There

wap in Hollywood in the early twenties a young Frenchman called Robert
Florey. He was a film historian before the term had been thought of ,and he
want rownd all the studios,sending frequent reports on the industry back to
Prance, He vas particularly interested in the comedians = even such forgotten
names as Clyde Cook and Bobby Vernon (who was French himaelf), He was keen
on Roscoe Artuckle,and reported to the French fan magazine Cinexagazine

that Arbuckle was directing Renee Adoree in what turned out to be Daydreams,
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This film lacks any crodit to Axrbucklo, It was 'wnitton and directed by Bust--
Koaton and Bddio Cline' ao wswal. Of course,the employment of Axbuokle as

an ao.tar wag foxbidden by ¥Will Bays, a:wd 80 his job at the Keaton studio

mey have baen kopt under wraps, Wo now know that Schenck sot up & fund for
him,fualled by aympathigors from the industry, Tho - fact that Keaton gave

him work was only natural. What ien't natural is for Keaton to forset to

mention that Arbuekle directed it, I ha did, Ho may well have Hono some scenes
in the casual way that was so prevalent then, Bu‘t he cannot have dono &1l of £t -
a°'sizeable chunk £ was ghot in the city of San Francisco, and ono cannot imagine
Arduckle returning to that city so soon xfter his oxdeal there,

It: ssems that Arbuckle worked . =at- the Keaton studio ": for a while,and ho
certainly started Sherlock jr as director, Upon that,evoryone agrees, 3But Keaton
does not impress us as the sort of persor who would claim to have directaed
something when he hadn't, Ho was & great dirxoctor ifl his own right, even if he
nover realised it ard peferred to bring other dirxeotors in to help. He gave
Clyde Bruckman dirocting cxedit on Tho Gencrzl cvon though ho virtually direoted
it all himeolf, And this led to a carcor for Bruckmin a&s director,which,wnhappily,
ho could not sustain, (Rir;)ld Lloyd said ho had to take over on iovie Crazy,)

If Artucklo had produccd anything cvon vaguoly similar to Shorlock onc might
have ono's suapiciono, Perhaps the ocason at Pordcnono will rovoal sowething.
But ve feel that tho world it creates = s
{8 not Arbuckle's in any way, but - . unnigealendly Keaton'a. (Interestingly
enough,one of the gag men,Jean Ravez,worked for b>th z9n,)

So how to resolve the quostion? Sixty threc years lator it has proved
{mpossivle to find anyone who workod on &he film, Thexre »¥e no call shoots
or inter office momos whioh might provide sn answexr, Nor are thexo,curiously

enough,any produotion stills showing +ho film being msdc which night havo
includod tho diractor,

But we forget ou¥ hictorian-at-lorge - Robort Plorvy. Ho had e roport
printad in Cinopagmzine 23 May 1924 p338;: ——
'Rogcoe Axrducklo hes directed tvo A1 St Jolin cozedios
vhile Buster Keaton has been making Shexdock fxe!

The A1 St John comedios weno not relesaod vntil later that yoar,co tho
simultanoity {5 not apparent fxoa filmographics. B";‘;ﬁ.ﬁiw thing i3 intorcsting.
15 votn £{1xs,Al St John has a co-stax - Ar‘ouckle'sl'uifo, Doris Dcone,

Tho footnote roads3 The cozic strit first appoaxad Copyright La Cineteca del Friuli -
in the colour section of tho il ¥ Hoxald on SWide¥  pyplished in Italian in Griffithiana
May 4 1902,vhoreas Koato: was ‘ramed' in 1836, #29/30, settembre 1987

But it euggesto the ns=s was oXIUnt. A
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